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Final Ending: First Tone
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First Tone
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Hymns Chanted from ‘G’
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Second Tone
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O house of ephratha

Chanted from ‘D’

Second Tone

A4 | D C D

P

N P

\N [ ] '\/ o P

N # |

Y w D
A.j% o G o - o

4 | C D
A5 ’
{Ga%*c o o ) - o |
Final Ending:

n I | D Til‘. D

A5 ’
{Ga%—o s o e o : ]

w

13



Second Tone
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upon that mount Iin Ggalilee

The Original Melody is irregular
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thirRO tone

Hymns Chanted from 'F'

aweod By the Beauty
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Third Tone
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Third Tone
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Third Tone
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Final Ending:
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Third Tone

O changeless Light
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O V€ apostles fROM afar

Third Tone
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Third Tone
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Third Tone
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Final Ending: Third Tone
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fOourth tone
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LORO, when thou 0108t AscenO
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Fourth Tone
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on this 0ay thou hast appeareod
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thou who wast called from on high

Fourth Tone
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Fourth Tone
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unto them that fear thee

Fourth Tone
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Fourth Tone with BY
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Joseph was amazeo

Dismissal Hymn
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Fourth Tone with B#

The following two lines complete the Dismissal Hymn for the Forefeast of the Nativity. The hymns for the feasts mentioned in the footnote
below follow this pattern also.
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The Dismissal Hymns for the Eve of the Nativity, the Forefeast of Theophany, and the Eve of Theophany all follow this same
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thou who wast RaIS€E0 up

Melody used when Chanted as a Dismissal Hymn
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Fourth Tone with BY
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Final Ending:

Fourth Tone, Palatine

G

omy
—

JOSEph was amazed

Palatine Mode—Sessional Hymn

G

S

o

]

Un. G

N

o
Y]

<~

Q,@Pt>

QJ@#&)

SEhie
|

<~

&@Pt>

41




Fourth Tone, Palatine

fH # | | | | \ |
Y w1 D [ [ [ [ [
”(%‘“ o . f . o o T o o o o C —
Py) 4 |

C D G D

ﬁ _
0
i
!
I

JE

Final Ending:

o4 L D Un. :
y ” o & =
{%%—o o 7 —— o 7 — |

42



plagal of fIrRst tone
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Plagal of First Tone on A
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Plagal of First Tone. A
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Plagal of First Tone. A

f) | G | .
) \ [ ]
& =Sl e o o Ve e o
T | ]
N D C D
)’ A
y
{%&—O—H—'—o—.—o .p. ——— .o
0 | G
'\g\u 4 e ® o o 4 o °* o @ e ® o o *

D G Un.

Final Ending:
n A G D rit.  C D
Y N . 1
ﬁ o o 1§ o P — o I i
a : 1 @ [ J b !

46



Plagal of First Tone. A
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Plagal of First Tone. A

a
>

N
!
I

o) S
i . 1
1

ﬁ et 1 o L L IP IP 1’ i |

py) { x x {

Final Ending:

A rit. C D

A |
{%&—O o o e == 5 ]

48



plagal of secono tone
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Plagal of Second Tone
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Plagal of Second Tone

€ERE The MorNING star

6L

A

Do
)

Un.

A

51



Final Ending:
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Plagal of Second Tone
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Plagal of Second Tone
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plagal of fourth tone
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Plagal of Fourth Tone. C
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Plagal of Fourth Tone. C
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Plagal of Fourth Tone. C

O Loro, thy holy martyrs
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Plagal of Fourth Tone. C
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A variant, which differs from the foregoing only in the beginning of the first line:
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Plagal of Fourth Tone. C
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Plagal of Fourth Tone. C
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Plagal of Fourth Tone. C
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to thee, the champion Ll€ad€erR
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Plagal ofFourz‘/a Tone. C
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Plagal of Fourth Tone. ¥
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thou, as the life of all
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